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IN THIS DEPARTMENT, we turn interior design students into practitioners and well-
rounded individuals. We prepare our students for entrance into the workplace in New York City
and other national and international environments, where they take their places as designers
and work on all kinds of projects: residential, retail, hospitality, commercial, institutional, and
corporate. We believe that the intellectual, aesthetic, and ethical development of our students is
essential. That's why, over the four years that they attend SVAID (School of Visual Arts Interior
Design), our students explore theoretical, critical, and philosophical topics. By the time they
graduate, their rational and intuitive understanding has developed, they are able to evaluate
their own work and that of their peers, and they are ready to launch their careers.

Our graduates excel as designers who have tremendous social and environmental impact.
They are committed to improving the well-being of all the individuals and communities that are
touched by their work. At SVAID, we know how competitive the marketplace is and we make
sure our students are fully prepared: We emphasize not only ideas and creative solutions but
also practical skills and business tools. We work together in a vibrant community of students,
dedicated staff, professional faculty, and engaged alumni, all striving for excellence.

This portfolio is a glimpse into the life at SVAID. It highlights work that spans project types,
socio-economic sectors, and continents. It celebrates the talents of our students as artists,
creative thinkers, technicians, and of course, interior designers. The work is concerned with
well-being, place, and space. But beyond the work, within these pages we have provided insight
into the culture of SVAID with its diverse group of students and faculty that work hard and play
hard together, learning from each other, and united in their passion for interior design.

We invite you to learn more about our program.

Jane Smith, FAIA, IIDA, ASID

Jane Smith has chaired SVAID since 2006. She is the founding partner of Spacesmith LLP,
an architecture, interior design, and planning firm.







N LY NN N S W ERIWT

ANO TENSION IN THE PU22LE-LIKE (i

I A N R R b et LA I AR H

i AR R T BE MORE FIRME

CoNNELTION BETWEEN THE gosnps oABLE To

Sabey

* PUSHES THE <cIT OUTWARDS U saugeze

To ALLOW THE (ARDBoARD To L\ *  Berueen

(o ONELT SINGILE, THINNER,

. APPLIES To “PouR(€ AND TRIPLE WALL 'sr::o?om
* SIDEEFECT, CAN €T MESsIER , 0T AS ELExIRILY

CLEAN ON THE OTHEL SIDE









"Interior design. is.creating e
a smallworld in your hands that's

full.of your imagination.”

DEULLE MIN, CLASS OF 2015
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AN INTERCONNECTED VERTICAL CITY

The best interior design treats human society as a vital and
organic process. Fourth-year student Cheri Ailin Li took these
ideas to heart when she created Vertical City Park, a series of
connected environments where residents of lower Manhattan ca
live and work. She wanted her biologically-inspired design to be
as open and transparent as possible so that it functions like a par.k,







SPACE FOR CREATION

The Garage, a fabrication workspace and education center for
New Yorkers, plays with the relationship between designing and
building. To open up the building facade, this student imagined it
had been cut using a hot wire, which, as well as dividing the space,
allowed for the flow of light and air. (Danielle Kachler, Fourth Year)
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SHIFTING PLATES

Fouyth-yé‘é? student Kwangsung Park was inspired by natural

f d the lines created by an earthquake’s movement when:
the Los AngelesrCenter for Earthquake Prevention,an "

‘public about natural disasters and theigiprevention.
Park,#ourth Year) ‘
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MULTIPURPOSE LIVING

UpDown combines a store, an office, and an apartment. It was
created by third-year student Dina Reziapova for a unique couple
— a florist who lives with a graphic designer. She used angled
walls to give the space movement and explored the design by
building a model, taking photographs of it, and using vector-based
software to trace over the photos. (Dina Reziapova, Third Year)




HEALING THROUGH DESIGN

Multiple studies have proven that walking in nature helps alleviate
anxiety and depression. This design for an Eco-Therapy Center
creates an environment where people with those conditions can
take an “urban hike.” It provides areas where people can connect
and engage in conversation, if they choose, and other private areas
where they can remain quiet. (Hanna Kim, Third Year)




AN IMMERSIVE EXPERIENCE .
Effective renderings in interior design 5uiTcht|;' ar| 3
and help clients understand what it would B@ﬁ;ﬁg_ [
finished space. Third-year student Fatima Jeghi that in mi
when she created this immersive image forwess center,
showing how the blue mosaic tiles of the pool deepen in color to
reflect its depth. (Fatima Jeghir, Third Year)
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LINES THAT TELL A STORY

These concept images for the Los Angeles Center for Earthquake
Prevention draw from the organic lines of tectonic plates.
(Kwangsung Park, Fourth Year)

<<< A CONNECTED SOLUTION
The Junction House provides housing for people who have been
formerly incarcerated. As part of a larger complex located in
Philadelphia, this design highlights the stairs, which connect all
elements of the building, from the street and park at ground level
to the viaduct on the roof. (Daniel Chilcote, Fourth Year)
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EER@ R cdesign does not
just become your career, it
shapes who you are.”

ANNA HAREA, CLASS OF 2018










REUSE, DON'T DESTROY

The inspiration for this design came from decommissioned
military submarines. Instead of dismantling them, why not reuse
them to provide “submersible cruises"? Retractable platforms
allow guests to enjoy outside space when the submarine is on the
surface of the water, while preexisting interior tubes are modified
to hold new spaces, such as a spa and fitness center.

(Anthony Pezzulo, Fourth Year)



THE ORGANIC GROWTH OF HO |
Aether is a new manifestation of u ‘
‘a hotel and food market. Hydropo
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THE AWARD-WINNING SVAID FACULTY is made up of
working professionals who bring real world knowledge into the
classroom. They expect industry-level work, and our students are
given access to contacts, internships, and mentoring so that they
can achieve it. SVAID professors, lecturers, and guest critics work
at some of the most prestigious design and architecture firms in
the world. They are award-winners, cutting-edge thinkers, and
experienced teachers.
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UNITY THROUGH DESIGN

This community center is a project for a united Korea. Drawing
from traditional Korean houses known as hanoks, the space could
become a meeting place for people from both sides of the border,

enabling them to find connection, community, and understanding.
The center is infused with nature and features an interior
residential courtyard surrounded by a library, a café, and an art
gallery. (Minju Lee, Fourth Year)
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ESSENTIAL SKILLS
As part of the Design Principles course, SVAID students learn
how to represent their ideas and create images that play with
dimension, composition, symmetry, axial relationships, balance,
form, and texture. (Hyun Jung Park, First Year)
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A SPACE THAT INSPIRES DIGNITY

With the design of Junction House, fourth-year student Daniel
Chilcote sought to not only address the issue of homelessness
among people who have been formerly incarcerated, but also to
create a space that infused the daily lives of its inhabitants with
strength, connection, and dignity. (Daniel Chilcote, Fourth Year)
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_"3 CENTER FOR CONSERVATION
t - The design for the Los Angeles Water Conservation Center is
-' | bl : . : g built around water awareness. Functioning as an educational
_center for all segments of the population, the center provides
visitors with examples of conservation as they move through the
space, from the composting toilets to the use of solar panels and
rain collectors. (Hanna Kim, Fourth Year)




"‘SVAID prepared me for the real
world. The tougher it gets in schoo|,
the closer you are to reality.”

HANNA KIM, CLASS OF 2016
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COLOR STUDIES

In this simplified landscape of the Pacific Coast Highway, first-year
student Jackson Dahl experimented with how different colors could
change the mood of his design. (Jackson Dabhl, First Year)
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A CENTER FOR CONNECTION

The design for Centro de Esperanza, a museum and learning
center serving the Latin American community in the Bronx, takes
inspiration from traditional Latin American dance. Everydesign
element, from the curved walls to the use of light, was chosen

to create an encouraging and motivating environment for the
center’syvisitors and to connect them to the richness of their
cultural heritage. (Paula Trivino, Fourth Year)
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<<< HOPE IN SUSTAINABILITY

El Canto de la Esperanza is a training and resource center located
in Managua, Nicaragua. By providing a place where people can
learn about and use sustainable technology, the center seeks to
address overcrowding in the city. The design merges indoor and
outdoor, connecting the interior and exterior spaces. It features
classrooms, a library, a lounge, and a central workshop accessible
and visible from every point in the building.

(Vanessa Lacayo, Fourth Year)

SHIFTING LIGHTS
The design for Seasonal Winery, a store located in the Flatiron
Building in New York, reflects the shift from one season to the next
by changing both the interior lighting and the visual projections

on the exterior. Third-year student Danielle Kachler paid close
attention to the needs of the store’s employees and customers,
incorporating wine racks, storage, and a tasting area into the small
footprint. (Danielle Kachler, Third Year)




BEFORE ANY OF OUR STUDENTS can put ideas into
action, they must first dream and invent. Then they make sure their
concepts are robust, well-conceived, and practical. The Critical
Thinking for Interior Designers course turns our students from
researchers into practitioners. This class is where they define their
values as designers and then transform their plans into reality.

CRITICAL
THINKING

44






>>> VITAL COLLABORATION
The Crystal City Center for Food, Nutrition, and Health in Arlington
County, Virginia, rehabilitated a former office building into a state-
of-the-art center for research, innovation, and learning. For this
project, the entire second-year class, working in teams, developed a
cohesive design for all twelve floors, plus the primary and secondary
program areas. (Christina Agosta, Daniela Cid, Shannon Dyson, Suho
In, Rachel Kennerly, Anthony Legato, Cheri Ailin Li, Yijing Lin, Bo Liu,
Vitalia Svechin, Paula Trivino, Zoe Zhou, Second Year)
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'CLASS OF 2016







COMFORTABLE POSITIONS

Our second-year students were challenged to design multi-

use, functional chairs from cardboard as an exercise in design,
construction, and material manipulation. The results—from seats
inspired by leaves to ones that recline—were both comfortable and
versatile. (Hua Tayhee Tong, Xinyan Zhou, Yue Gracie Zhang, Anna
Harea, Chen Chen, Erin Checkosky, Seoeun Choi, Second Year)
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A DESIGN WITHIN A DESIGN

The Brooklyn Plaza Center is a workspace and testing ground for
the Department of Transportation's Plaza Program, which eliminates
excess roadways and replaces them with public spaces. The goal
was to create a space where the community is able to engage in the
design process. The building incorporates lounge areas, a café, and
a gym, while adjacent to the site is a plaza where design solutions
could be tried out before being implemented city-wide.

(Erica Norton, Fourth Year)
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UNBOXED INSPIRATION
Is it possible to create an easy and comfortable living environment
in a small box? This was the challenge taken on by second-year
student Brandon Perler. The Box Apartment was designed to be
simple, convenient, and customizable. It uses light colors, natural
materials, and floor-to-ceiling windows to keep the space open
and inviting. (Brandon Perler, Second Year)
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FROM PRISON TO POWER

In this group project, SVAID students were asked to transform a
former women's detention center into a building used exclusively
by female entrepreneurs and women-led nonprofits focused on
issues of advocacy, equality, and wellness. The design celebrates
the power of women through the use of dynamic geometric
shapes. (Brandon Perler, Qiao Queenie Zhang, Yue Gracie Zhang,
Second Year)
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AMBAR MARGARIDA, CID, IIDA, LEED Green Associate,
moved to New York from her native Puerto Rico to study at SVAID.
She graduated in 2009 and is now a Senior Associate at
Spacesmith LLP, a New York-based architecture and interior design
firm. Ambar has worked on a broad range of design projects for
leading global clients, including Avon, Bacardi, BlackRock, The Durst
Organization, New York University, US Department of State, and
New York State. Ambar returned to SVAID in 2014 to teach the
Interior Materials and Finishes course and she is a founding member
of the Latino American Commercial Real Estate Association
(LACREA). She is also a LEED Accredited Professional and an expert
in designing interiors that contribute to the occupant's well-being.






IS the psychology of it
are linked with humat

DINA REZIAPOVA, CLASS OF 2016







FUSION THROUGH COLOR

The strong orange and yellow colors in the Cultural Fusion
Community Library have two important functions: they reference the
different cultural traditions of the multiethnic community members
who might use this Lower East Side building, while also uniting them
into one, new cultural design. Black and white patterns fused together
across walls are another way this designer chose to symbolize the
concept of cultures coming together. (Anthony Pezzulo, Third Year)
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MAKING ROOM FOR LIGHT

A perspective image of The Garage by Danielle Kachler shows the
tool check-out area and highlights the relationship between the
main fabrication space and the rest of the building. An exploded
axonometric diagram demonstrates how removing a section of the
building divided it into new interior spaces with improved airflow
and light penetration. (Danielle Kachler, Fourth Year)
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ART IN TRANSITION

The art installation created by this second-year student was
inspired by Buddhist ideas about reincarnation.

(Wei Chen, Second Year)

>>> FROM PRISON TO MEDITATION

This group’s design for the Women'’s Building repurposes the bricks
from the building facade, once used to imprison, and instead uses
them to form a reception and meditation area. In this way, they

are able to reference and recast the history of the building while
creating a space that is welcoming to the new inhabitants.

(Yixiang lam Chen, Andreina Figueira, Anna Harea, Second Year)







“SVAID is'like a family —
close-knit, and we a
one another to live up t

. CHRISTINE MARSIGLIANO, CL:QSS_ OF 2019
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CONTAINING THE SOLUTION

Syria’s civil war has displaced nearly half of the country’s
population, creating a housing crisis for refugees. Third-year
student Brandon Perler demonstrates how temporary housing
does not have to consist of bare-bones relief structures. Shipping
containers can be repurposed to replicate apartment living,
providing a functional, enjoyable home to their inhabitants.
(Brandon Perler, Second Year)
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BLOCKS FOR LIVING

The Moving House was designed for a very specific client: a
mechanical and robotic toy-maker in Haiphong, Vietnam. The
house consists of five movable parts that can be reconfigured
in many different ways, as represented by the blocks in this
illustration. (Meichun Cai, Third Year)
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THIS EXHIBITION, staged from December 2015 to January
2016, was a chance for SVAID students to educate attendees
about the nature of interior design. It's not just about choosing
paint colors, adjusting lighting, or making a space look beautiful—
though interior designers also pay attention to those things. The
work in this exhibition explored the creative and technical ways
that designers contribute to the entire building process. Simply
put, interior designers, working closely with architects and
structural engineers, shape environmental experiences.
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PHYSICAL ERGONOMICS

By studying the body in motion, this student was able to analyze
and make decisions about proportions, directions, openings, and
light in her design for the Mobius Urban Wellness and Recreation
Center. (Meichun Cai, Third Year)
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SENSORY DESIGN
Prospect Place is a residence for seniors that embraces the
process of aging. It incorporates sensual gardens throughout

the space in order to engage all five senses. This project brings
contemporary design into senior homes, increasing well-being,
encouraging visitors, and bringing different generations together.
(Dina Reziapova, Fourth Year)
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INTENSE CONNECTIONS

This residential apartment in New York was inspired by the
unusual couple—performance and body artists—who inhabit it.
French windows fill the space with light and a water feature in the
apartment’s stone gardens symbolizes the couple’s relationship.
(Hua Tayhee Tung, First Year)
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UNITED IN LEARNING

The elevator tower and main building of the Saga Community
Library represent two books, forming a multi-floor center
dedicated to reading, studying, and education. The page-like
concrete forms create a strong formal dynamic and an interesting
interplay between light and shadow. The building also integrates
communal spaces, such as a nutritional center, to unify local
residents through common interests. (Stephanie Chan, Third Year)

85



“Our professors act more like mentors or
professional colleagues than teachers.”

COURTNEY ROSS, CLASS OF 2015







AN INNOVATIVE REDESIGN

If the Adobe software company redesigned its offices, what would
they look like? This was the inspiration behind first-year student
Dina Said's project. She used the Adobe logo to invent furniture,
lighting, and finishes, all with the goal of creating a space suitable
for a dynamic workforce. (Dina Said, First Year)

GOING WITH THE FLOW

This cross section from the Los Angeles Water Conservation
Center project shows how the design replicates the natural
structure of a canyon, with plants at the top and a rain-collecting
pond at the bottom. (Hanna Kim, Fourth Year)
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‘Interior design is a
blend of art and function.”

BRITTANY TENNISON, CLASS OF 2017
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FORCE OF NATURE - M AR R /U
This art installation was designed for a science museum

exhibition in Chelsea Piers in New York City. Second year student
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HEAT AND LIGHT

The client for this micro-apartment is a weaver in Stockholm,
Sweden. The design features thread and straight lines and
also incorporates a unique thermal heating system that takes
advantage of Sweden’s long summer days.

(Danyang Vicki Long, Second Year)
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; é%ID FACULTY MEMBER RALPH OTTAIANO, AIA,

LEED-AP, curated the department exhibition “On Sustainability,”
which explores the issue of globalization and its relationship to
planetary health. Participating students examined three pillars

of sustainability: environment, economics, and equity. They also
designed housing for populations displaced due to climate change
and political instability. The exhibition showed how interior
designers create solutions for global problems.









"After graduating and looking back on
my work, I see RBw — little by little —
I grew into the designer I am today.”
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PIECES OF THE PUZZLE o
Sometimes you can only learn by doing. Such was the case for this N -
project in which second-year students were challenged to design \\ & / R rale
and then produce a modular partition system. L\\\ I vase ¢
(Dina Reziapova, Third Year) 7
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>>> BUILDING FROM THE GROUND UP

El Canto de la Esperanza is a training center in Nicaragua that
teaches both traditional and sustainable building techniques.

The workshop is located in the open center space and can be seen
from every point in the building. Above is the mezzanine, which
contains offices for staff, classrooms, and a library with a lounge
along the perimeter. (Vanessa Lacayo, Fourth Year)
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YINGSHAN FU, CLASS OF 2017
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THE SCHOOL OF VISUAL ARTS offers a four-year Bachelor of
Fine Arts degree in Interior Design. The program is accredited by the
Council for Interior Design Accreditation (CIDA). After three years of
professional experience, BFA graduates from SVAID are qualified to sit
for the National Council for Interior Design Qualification exam (NCIDQ).

For more information on SVAID (School of Visual Arts Interior Design)
or to schedule a tour or interview, please contact the School of Visual
Arts Office of Admissions.

tel (212) 592 2100 or (800) 436 4204
fax (212) 592 2116
admissions@sva.edu
sva.edu/admissions/undergraduate

School of Visual Arts BFA Interior Design

133 West 21st Street, 11th Floor, New York, NY 10011
tel (212) 592 2572 - fax (212) 592 2573
interiordesign@sva.edu
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website id.sva.edu

facebook facebook.com/sva.interiordesign
twitter @sva_id

instagram sva_id, #svaid
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